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Through a third-person point of view, Text 2, an extract from the short story “Nullius” by Amanda Curtin, demonstrates a carefree and serene attitude towards life during childhood as well as a negligent attitude towards responsibilities.  Curtin explores how often during childhood there are minimal responsibilities, stresses or burdens, and how those that exist are often neglected.
By repeatedly referring to the central character as “she” and “her”, this third person point of view creates a sense of emotional detachment between her and Curtin, conveying the idea that times have changed and now there are more responsibilities.  Through sensory detail, Curtin vividly describes the central character’s experiences as she wanders through nature, creating a relaxed tone and atmosphere as nature often has connotations with peace and tranquillity.  This can be seen in a series of statements, such as “threading through slimy reeds” and “bare feet squelching”, building a carefree attitude towards childhood.  The emotional distance between the central character and Curtin created through the third person point of view emphasises the idea that times have changed and that now the responsibilities are more prominent.
Additionally, selective syntax is used when Curtin writes “She hasn’t brought the net and bucket today”.  This sentence is separated from other paragraphs, creating emphasis on this sentence.  It emphasises that during childhood, we often neglect rules and responsibilities.  Through a third person point of view that distances the author to the childhood portrayed in the text, this adds to Curtin’s carefree attitude towards childhood and a negligent attitude towards responsibilities.  Also, through the central character’s actions, Curtin characterises her as neglecting here responsibilities to her little brother.  This is evident when she writes “Or she could turn back. check on her brother – that’s what she should do.  Instead, she…”.  This portrays the idea of childhood being a time where we don’t feel a sense of responsibility, creating a negligent attitude towards responsibilities.  Furthermore, when Curtin writes “twirls until…  her head is full of air and bits of words”, this use of metaphor signifies the lack of stress and hardship during childhood.  In adulthood, we are too cooped up in the stresses of life to live freely with no mental burden.  Thoughts often flood our heads, so this metaphor and third person point of view work to emphasise a carefree attitude towards life during childhood.
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The extract from the open letter by Ron Curry represents the viewpoint that the video game industry has potential to contribute to the advancement of society, particularly in STEM.  This comes from the context that values the development of video games and the belief that the development of video games is advantageous.
Throughout the whole text, a formal and knowledgeable voice is evident.  This is created through the usage of a formal tone.  This can be seen when Curry writes jargon such as “conference”, “linear”, “credibility”, “innovative”, “technical” and “sector”.  This use of jargon reinforces to viewers that Curry is aiming to create a formal tone.  This is evident as generally readers would expect this sort of language used in a formal setting.  Furthermore, the use of statistics when Curry writes “We know that 68 per cent of Australians play video games” and “Ninety-eight per cent of homes with children under the age of 18 have computer games” shows that Curry is knowledgeable of his field of work.  Also, writing “We know that…” implies that Curry sees these statistics as second nature, creating a knowledgeable tone as people would generally not be as familiar with such statistics.  Additionally, when Curry writes “Just look at the success of coding clubs…”, he uses evidence to substantiate his point regarding the positive impact of video games.  As such, a formal and knowledgeable tone is created, enforcing Curry’s perspective that video games have potential in STEM as it shows his seriousness in approaching the topic.  Curry believes that video games aren’t as time-wasting as society often make them out to be.
In addition to this, the use of rhetorical questions and repetition highlights the positive influence of video games on society.  This can be seen when Curry writes “Why is it then that games don’t seem to earn the credibility that film and TV receives?”, causing the reader to question why video games aren’t seen as positively as film and TV, increasing the credibility and improving the reputation of the video game industry.  Also, throughout the text, Curry has repeated usage of the word “innovation”, as seen through sentences such as “…  also highly innovative and technical…” and “We know that Australia has a strong appetite innovation…”.  The word “innovation” connotes technological advancement and progress towards a more advanced society, particularly in STEM.  This use of repetition works to connect such innovation with video games, implying that video games can contribute towards societal development and as such Curry’s perspective that video games hold potential in STEM is endorsed.
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Through the adoption of a nostalgic and reminiscent voice, the excerpt from Tim Rogers’ autobiography represents a close, loving and respectful father-son relationship which is grounded in a shared history and a love of football.
Rogers reflects past memories with his father, reminiscing the times full of fond memories.  Sensory detail is used to vividly describe these memories, using words to vividly describe these memories such as “fluffy innards” and “freezing trek”.  This shows the emotional significance of these memories to Rogers, contributing to a nostalgic and reminiscent tone.
[To be continued…]
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[image: Theunis Wessels mows his lawn at his home in Three Hills, Alberta, as a tornado swirls in the background. (Cecilia Wessels/The Canadian Press via AP)]
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Through the use of visual elements, the photograph taken by Cecilia Wessels represents the idea that humans are oblivious to their environment.  It works as a parody of the unawareness of humans of human-induced climate change and destructive anthropogenic activity.
The tornado is positioned in the background and is shown through composition to be large, as the man is very small in comparison.  This works to construct the tornado as threatening and menacing, representing destruction and danger.  Also, the use of a low camera angle gives the tornado a sense dominance and power, again representing the tornado as a threat.
In contrast to this apparent danger, the man in the image is mowing the lawn.  His posture is bent forward slightly with his back straight.  This is the expected posture when operating a lawnmower, indicating that the man is mowing his lawn as normal and is not in a particular rush or apparent emergency.  Furthermore, his clothing is very causal, with a simple t-shirt, shorts and sneakers.  This adds to the man’s apparent casualness and lack of awareness in approaching the situation.
Throughout history, humans have never realised the impact of anthropogenic environmental destruction to a great extent.  This includes global warming, ocean acidification and deforestation.  This text parodies this, exaggerating the obliviousness of humans to the environment by showing a man who is unaware of a tornado that is very close to him, which symbolises the effects of climate change.
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Through the use of visual elements, the still from the feature film Me and Earl and the Dying Girl represents the idea that there’s a missing connection between people of dark skin and people of white skin.
The composition of the image shows an empty seat between the subjects of different ethnicities, indicating a missing “link” that connects the two, perhaps the “dying girl” as referred to in the title of the film.  The books in the background are symbolic of knowledge
[To be continued…]
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Animals are represented in juxtaposing ways in Text 2, a passage from the novel River Runs by Stephen Scourfield, and Text 3, an extract from “Pets Allowed” by Patricia Marx.
Scourfield represents animals as dangerous predators that should be avoided by people.  This is done by utilising a menacing voice.  When describing the snake, Scourfield writes that it “syringes venom in calculated overdoses” into a lizard, which “froths at the mouth, cells saturated by poison”.  Later, the snake would “squirt in more lethal sap”.  This vivid description of the snake’s ability to kill portrays the snake in a menacing tone, as words such as “venom”, “overdoses”, “poison” and “lethal” all connote danger and threat.  Also, when Vincent says “She can take in some poison.  I’d’a been well dead by now” and “Don’t you get too close”, and when Dylan says “I don’t like them snakes.  Should leave ‘em well alone”, this reference to the snake as something to be feared implies that animals should be left alone by people, contributing to the menacing tone to describe the snake.
Conversely, Marx represents animals as being overused as emotional support pets through the use of rhetorical questions and statistics.  Marx describes emotional support pets as abundant and seemingly everywhere, writing “See the St Bernard slobbering over the spring onions at the supermarket? Isn’t that a Rottweiler sitting third row, mezzanine, at the Concert Hall?”.  These rhetorical questions cause readers to start to question how many pets there actually are in the public and whether it’s much more than they realise.  Furthermore, when Marx writes “What about the mental well-being of everyone else?”, she implies that one’s emotional support pet can be detrimental to another’s mental wellbeing, causing readers to question the overall effect of emotional support pets on health and further engaging the audience with the representation of animals as being overused as emotional support pets.  Also, when Marx writes “in 2011 the National Service Animal Registry…  signed up twenty-four hundred emotional-support animals.  Last year, it registered eleven thousand”.  This use of statistics aims to outline how absurdly high the number of emotional supports actually is, causing readers to question whether all the pets are actually necessary or whether some are using them as an excuse to bring a pet, adding to the representation of animals as being overused as emotional support pets.
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Through the use of written and visual elements, the cover of the novel A Taxonomy of Love by Rachael Allen represents the concept of love as being complex in nature.
The written elements of juxtaposition colloquialism and font combined with the visual elements of composition and vectors outline the complexity of love.  Although the title is "A Taxonomy of Love”, implying that love can be classified into categories, the composition and vectors on the cover imply that love is too complicated to be simply categorised.  The many words are all equally sized and connected in a flow diagram manner.  The majority of words have more than one line connecting it to another, and the equal sizing of words implies that each box is of equal importance and significance, endorsing just how hard it is to categorise love.  This effectively conveys the message that love cannot be categorised, but is more of a web where one outcome can lead to many more outcomes, hence juxtaposing the title which implies that love can be categorised.  Furthermore, the cover is written using a handwritten font.  This suggests that this flow diagram is drawn by a person, creating a scholarly atmosphere as schools are the dominant environment where people would draw flow diagrams.  Thus, this implies that the concept of love can be just as complex, if not more, as a subject learned in school, enforcing the representation of the concept of love as being complex in nature.
Through this use of multimodality, I can see that love cannot be categorised and can be very convoluted.  Although the title tells me that love is simple, we can see through visual and written elements that it is not.  The use of colloquialism creates a sense of familiarity between the book and the audience, which is most likely teenagers, establishing an emotional connection between them, while the composition and vectors of the cover still position me to interpret the concept of love as more complex than expected.
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Question 2 (10 marks)

How is the father-son relationship represented through the construction of the narrator’s voice?
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Text 1

This is a greyscale version of a photograph taken by Cecilia Wessels of Alberta, Canada of her
husband, Theunis, mowing the lawn.
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Question 1

Analyse how Text 1 works to convey an idea about human nature.
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Question 1 (10 marks)

Explain how your response to this image has been affected by the arrangement of visual
elements within the frame.
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Text 2

This is a passage from the 2013 novel As the River Runs by Western Australian writer
Stephen Scourfield.

The snake moves like mercury poured on the ferociously red gravel. It grips the back of the
lizard’s neck and syringes venom in calculated overdoses. Scuffed arcs either side show where
the blue-tongue has put up its fight, but now it and the two-metre king brown are absorbed only
by death. The lizard froths at the mouth, cells saturated by poison, but obstinate survival instincts
force its tough little body and crazed mind to resist. Every now and then its tail arcs, signalling
both insolence and complete hopelessness.

‘She can take some poison. I'd’a been well dead by now,” breathes Vincent Yimi, hanging back,
mesmerised by the spectacle. The sun is silver on its ringlet body.

‘Reckon,’ replies Dylan Ward.

‘Don’t you get too close,’ says Vincent, watching uncomfortably as the young bloke crams in so
that he can see the diamond in the snake’s eyes.

‘She’s too busy to worry about me.’

Dylan had been watching, almost motionless, for minutes when Vincent noticed him and
wandered up.

‘| don’t like them snakes. Should leave 'em well alone,” he murmurs, scuffing the red Australian
dirt with his boots, adjusting the silver Elvis sunglasses he found on a street years ago and that
are now his trademark. They cover yellowed eyes crusted with glaucoma. His black skin, so
deep and dark that it sucks in the sunlight and leaves his face almost featureless, is glistening
with an oily, nervous sweat. Uncle Vincent Yimi. ‘You don’t want snakes of no sorts around you.’

The lizard’s stumpy legs suddenly run in the air, and the king brown’s head picks up the rhythm
and squirts in more lethal sap. Pseudechis Australia doing its thing. Tiliqua multifasciata — the
central blue-tongued skink — finally getting the message.

“You know about us Aborigines’ Dreamtime snakes?’ The rainbow serpent that made the
universe, and another one that made the rivers, pools and springs. Vincent changing the subject.
‘Dreamtime snake is like our mother, the earth. The story of this place.’
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Text 3

This is an edited extract from an interpretive text, ‘Pets Allowed’. This feature article by
Patricia Marx appeared in The New Yorker in 2014.

What a wonderful time it is for the scammer, the conniver, and the cheat: the underage drinkers
who flash fake I.D.s, the parents who use a phony address so that their child can attend a more
desirable school, the customers with eleven items who stand in the express lane. The latest
group to bend the law is pet owners.

Take a look around. See the St Bernard slobbering over the spring onions at the supermarket?
Isn’t that a Rottweiler sitting third row, mezzanine, at the Concert Hall? As you will have
observed, an increasing number of your neighbours have been keeping company with their pets
in human-only establishments, cohabiting with them in animal-unfriendly apartment buildings and
dormitories, and taking them (free!) onto aeroplanes — simply by claiming that the creatures are
their licensed companion animals and are necessary to their mental well-being. No government
agency keeps track of such figures, but in 2011 the National Service Animal Registry, a
commercial enterprise that sells certificates, vests, and badges for helper animals, signed up
twenty-four hundred emotional-support animals. Last year, it registered eleven thousand.

What about the mental well-being of everyone else? One person’s emotional support can be
another person’s emotional trauma. Last May, for instance, a woman brought her large service
dog, Truffles, on a US Airways flight from Los Angeles to Philadelphia. At thirty-five thousand
feet, the dog squatted in the aisle and, according to Chris Law, a passenger who tweeted

about the incident, “did what dogs do.” After the second, ahem, instalment, the crew ran out of
detergent and paper towels. “Plane is emergency landing cuz ppl are getting sick,” Law tweeted.
“Biohazard team needs to board.” The woman and Truffles disembarked, to applause, in
Kansas City, and she offered her inconvenienced fellow-passengers Starbucks gift cards.
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Question 3 (10 marks)

Show how relationships between people and animals are represented differently in Texts 2 and 3.
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Text 3

This is a greyscale version of the book cover of the 2018 novel, A Taxonomy* of Love,
by Rachael Allen.
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*Taxonomy: a classification of something into ordered categories
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Question 3 (10 marks)

How does the multimodality of Text 3 influence your interpretation of it?
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Text 2

This is an extract from the short story ‘Nullius’ by Western Australian writer Amanda Curtin,
published in The Griffith Review in 2015.

The girl is supposed to be keeping an eye on her younger brother, but in truth she takes every
chance to lose him. Losing him is easy: a goanna and a stick are all it takes. She is far ahead of
him on this hot spring day.

Sun stipples through the canopy above her hatless head. She trails a whip of wattle, picking her
way over fallen boughs and threading through slimy reeds. Bare feet squelching. Scum ripples
the surface of the creek in greens and greys. It's not deep, she knows that, but still she wonders:
how shallow is too shallow to drown? The thought makes her stop for one guilty moment, and
then she moves on again, shaking her head. He’s not that young, not that stupid.

The creek is full of gilgies’, and you can sweet-talk them into your scoop net with a bit of gristle

or bacon rind tied to a string. Her gran loves gilgies. She boils them up in a big pot, then pulls off
the heads, splits the tails, squealing as the hot shells nip at her fingertips. Pop sniffs at that — he
can’t be bothered with shelling, but he’ll smash the claws with a hammer and suck out the meat.

She hasn’t brought the net and bucket today.

Before long she’ll be reaching the strands of rusty wire that mark the boundary between her
grandparents’ farm and the next property, which used to be a dairy farm owned by Uncle Jack
but now has a brown tennis court cut into the old pear orchard. The new owners are never there.
She could slip over the wires; she’s done it before. Or she could turn back, check on her brother
— that's what she should do. Instead, she shuts her eyes, tips her face to the sky and twirls and
twirls until everything she’s been thinking breaks apart and her head is full of air and bits of
words. Whichever direction she’s facing when she stops, that's where she’ll walk.

' gilgies — small, freshwater crayfish
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Question 2 (10 marks)

Analyse how the central character’s attitudes are represented through the narrative point of view
used in Text 2.
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Text 3

This is an extract from an open letter by Ron Curry, Chief Executive Officer of the Interactive
Games and Entertainment Association, to Senator Mitch Fifield, Minister for Communications
and the Arts. It was published on an industry website in May 2017.

In your keynote speech to the Australian content conversation conference, you spoke about
audiences turning away from traditional, linear content models, and children growing up with
Australian content. Why is it then that games don’t seem to earn the credibility that film and TV
receives? We know that 68 per cent of Australians play video games. Ninety-eight per cent of
homes with children under the age of 18 have computer games.

We don’t want to take away from the screen industry. Rather, we've got a lot of value to bring,
but we need to be at the table.

The Australian video game development industry has huge potential as a weightless and clean
export. It's an intensively creative industry but also highly innovative and technical, and usually
at the cutting edge of technology.

In addition, games have the capacity to solve high value problems. Australia has the potential
to take an international lead in the emerging industry of serious games — games intended for
non-entertainment purposes. These are games that are used to assist in dementia care, games
that enable stroke patients to engage in rehabilitation exercises, games designed to promote
road safety or deliver positive mental health outcomes for our youth. New technologies, such as
virtual and augmented reality, will only increase the potential applications for serious games.

Video games can also be harnessed for learning, particularly when it comes to getting Australian
youth interested in STEM' fields. Just look at the success of coding clubs, where children use
and develop these skills in learning how to create their own games.

Across other departments, the government has a proven model for assisting sectors like

ours. For example, it has identified six industry sectors ‘of competitive strength and strategic
priority’ and has invested in building Australian companies’ expertise in these areas through the
Department of Industry, Innovation and Science’s industry growth centres. Take cyber security.
This is one area in which the government believes Australia can be a global industry leader.

To that end, it set up the Australian Cyber Security Growth Network, which has now been
operational for 12 months and has been getting real traction. Just last month, the government
launched the Cyber Security Sector Competitiveness Plan, which provides a roadmap to
strengthen Australia’s cyber capabilities.

Each of the six industry sectors has a champion in government. Cyber has two — the Minister for
Industry, Innovation and Science, Arthur Sinodinos, and the Minister Assisting the Prime Minister
for Cyber Security, Dan Tehan. We don’t have a champion. In fact, we're not even on the radar.
We know that Australians love high quality, locally-produced content, and are consuming it in
more ways than ever before. We know that Australia has a strong appetite for innovation and
developing new sectors. To that end, supporting the Australian video games industry should be a
no brainer.

We'd like to stay and play, but we’ve got serious business to do.
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' STEM — Science, Technology, Engineering and Mathematics
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Question 3 (10 marks)

Explain how the perspective on the video game industry offered in Text 3 relates to the text’s
purpose.
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Text 2

This is an excerpt from Australian singer Tim Rogers’ 2017 autobiography, Detours.

The grand final is played in the neighbouring town of Boulder at the Digger Daws oval, as
onomatopoeically perfect an oval as it is physically. The short cab ride there has us both a

little pensive. Although I've got no emotional investment in the game, | want this to be a great
experience for Dad. We both have an interest in the big league, mine more rabid than his, but
we’ve always shared stories about the country games we’ve seen, and recall the local women’s
leagues and suburban kids’ games with great fondness.

I've seen spellbinding performances on the grand stages, but still my favourite footy story is how
Dad and his mates would finish training on a cold Melbourne Wednesday night, buy a big loaf of
bread, paw out the fluffy innards and stuff it with hot salty chips as a reward for the walk home.
Oh, the steam that would plume out in that freezing trek! Or perhaps it’s the one about my uncle
Graeme, who, after winning a grand final with his amateur team, swapped guernseys with the
opposition side in respectful tradition. Once the crowd had dissipated, he then hastily dug a ditch
in the middle of the oval, threw the jumper in, set it on fire, pissed on it (steam no doubt also
abundant) and then buried it.

| doubt there’ll be steam even in the hot-dog broiler at the oval today. Weather is my least
favourite subject to discuss, after religion and personal training, but it's a perfect day for country
footy and its spectators. Dry and warm, the sky so bereft of cloud that the oval takes on gigantic
proportions, like a full head of hair sprung free from a ponytail. Skills will be on full display;
jackets and scarves won’t. The one grandstand at Digger Daws is half an oval away from where
the cab has dropped us, and though Dad is in excellent cheer and protests my assistance, there
have been enough falls and injuries lately for me to be a little cautious. We take our time to walk
there, mingling with the crowd of about two thousand.

The dominant dress code is informal and revealing. We're so used to being among crowds
rugged up against the Melbourne cold, it's a joy to see so much colour and vibrancy.




